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7:30pm Saturday 15 November 2014
St Paul’s Cathedral, Melbourne

Polyphonic Voices presents an extraordinary collaboration of artists

Magnificat!
featuring J.S. Bach’s  

Magnificat in E-flat (BWV243a)

Directed by Michael Fulcher
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With guest artists
Voices New Zealand Chamber Choir (Voices NZ)

Polyphonic Players
Australian Baroque Brass

Soloists 
Siobhan Stagg

Emma Muir-Smith
Michael Petruccelli

Michael Leighton Jones
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The Dean of Melbourne, the Very Revd Dr Andreas Loewe, writes:

I am delighted to welcome you to this concert at St Paul’s Cathedral: the seat of the Anglican Primate of 
Australia and the home church for Anglicans in Melbourne and throughout Victoria. 

This is a truly international concert: Melbourne’s own Polyphonic Voices is joined by the Voices New 
Zealand Chamber Choir and soloists some of whom call Australia and others of whom call New 

Zealand home, and who all have made their mark internationally. We are very pleased indeed that you 
are able to be with us tonight.

‘Magnificat’ – ‘my soul doth magnify the Lord and my spirit rejoiceth in God my Saviour’ – is Mary’s 
song, we read in Luke’s story of Jesus. It has become the church’s song, and is sung in this beautiful 

Cathedral almost every night at Evensong. Tonight’s concert centres on compositions written in honour 
of the mother of Jesus, and settings of her song. They range from settings of Mary’s song and other 

Marian hymns in English and Latin: compositions from the Elizabethan period, Romantic settings 
in Russian, and contemporary settings in Latin, German, Swedish and English; intimate settings and 

grand works.

Our concert concludes with a setting of the Magnificat by the Leipzig cantor Johann Sebastian Bach. 
Written for Lutheran Vespers for Christmas Day 1723, the work is interspersed with Lutheran chorales 
on the nativity – much like one of Bach’s regular Sunday cantatas. The use of Latin and German texts 

side by side was common for the rich musical tradition of Leipzig’s Thomaskirche, which drew on 
hymns, poetry and scriptural texts old and new in its worship life. In Bach’s setting, Mary’s song aims 

to bring heaven close to earth, and to set forth in music the mystery at the heart of the Christian faith: 
that God was made human in Jesus Christ, born the son of Mary in Bethlehem; and that this belief is, 

and will be held, throughout the generations in saecula. 

I hope that you will enjoy our musical journey through the ages, giving us insight into the faith and 
practise of the past and present, and opening windows for us that allow us to contemplate the mystery of 
the nativity of the Son of God and child of Mary, the One in whom past, present and future are united, 

and who holds heaven and earth in a single peace. 

I wish you a wonderful listening experience tonight.
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From the Artistic Director of Polyphonic Voices

It is very exciting to be presenting this programme with my new friends in Polyphonic Voices and 
my old friends, Dr Karen Grylls and Voices NZ, the Australian Baroque Brass and last but not 
least, Sarah Curro and her Polyphonic Players. Sarah and her associate musicians have a wealth of 
experience in period performance practice from ensembles like the Australian Chamber Orchestra 
and others. It is equally exciting to be able to present the rarely heard Christmas version of the Bach 
Magnificat, the version in E-flat major at Baroque pitch (A415). This splendid and cheerful work 
will lift your spirits, I’m sure. The first half of our programme also highlights just some of the many 
masterful settings of the Magnificat and other Marian texts over the centuries to the present day. 

The Polyphonic Voices repertoire is, except for the Tavener, set for double choir at least, the Victoria 
for triple choir. The Tomkins Third Service is one of my personal favourites as, like the Bach BWV 
243a, it is rarely heard either in divine service or concert. 

I am very much looking forward to some of the rarely heard music from Voices NZ as well. I know 
you will enjoy the variety of choral scoring of the first half from both choirs as you will see as well 
as hear the variety of placement of singers from one piece to the next. 

I do hope to see you at our Polyphonic Voices concerts next year so do look out for details of our 
2015 season elsewhere in this programme. Don’t forget to ‘like’ us on Facebook. 

A la prochaine fois!

Michael Fulcher, 2014

Tonight’s performance is being recorded by ABC for later broadcast. 

Please hold your applause until the conclusion of each bracket.

Public toilets are located at Federation Square across the road
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The Programme

Voices NZ (dir. Dr Karen Grylls)

Salve Regina     David Childs (b.1969)

Magnificat (2010)    César Alejandro Carillo (b.1957)

Magnificat     Andrew Baldwin (b. 1986)

Bogoroditse Devo    Sergei Rachmaninoff (1873 - 1943)

Drei Geistliche Gesänge    Alfred Schnittke (1934 - 1998)

   1 O virgin and mother of God

   2 O Lord, have mercy on me

   3 Lord’s prayer

Polyphonic Voices (dir. Michael Fulcher)

Magnificat from the Third Service   Thomas Tomkins (1572 - 1656)

Ave Maria     Paweł Łukaszewski (b. 1968)

Mother of God, here I stand   John Tavener (1944 - 2013)

Magnificat Sexti toni    Tomás Luis de Victoria (1548 - 1611)

Polyphonic Voices and Voices NZ (dir. Dr Karen Grylls)

Det är en ros utsprungen    Jan Sandström (b. 1954)

Made possible through the generosity of Mark Brolly and John Cullinan

Interval - 10 minutes

Polyphonic Voices and Voices NZ (dir. by Michael Fulcher)

Magnificat in E-flat (BWV243a)   Johann Sebastian Bach (1685 - 1750)

with  Polyphonic Players, led by Sarah Curro

  The Australian Baroque Brass

Soloists  Siobhan Stagg, Soprano

  Emma Muir-Smith, Alto

  Michael Petruccelli, Tenor

  Michael Leighton Jones, Bass
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About the Music

David N. Childs (b. 1969), born in New Zealand and a former member of the NZ Youth Choir, 
is the founder, president and artistic director of Vox Humana, a Dallas-based professional chamber 
choir. Currently also the director of Choral Music at Highland Park United Methodist Church in 
Dallas, TX, Childs previously held the position of tenured associate professor of Choral Studies at 
Vanderbilt University, Nashville, TN for ten years. He enjoys an international reputation for his 
conducting and his compositions, having led numerous choirs, workshops, seminars and clinics 
in the United States, Japan, Germany, the Czech Republic, and New Zealand. In 2009 and 2011 
Childs conducted world premières of his two major works in the Carnegie Hall. He has composed 
over eighty published works and his music is performed all over the globe.

Salve Regina is a Marian antiphon from the Catholic tradition used from Trinity Sunday through 
to the Friday before the First Sunday of Advent. This setting, originally written for André Thomas 
at Florida State University, reflects the changing moods within the text, which implores the Virgin 
Mary to come to the aid of the sinner. At times the texture separates into four part men’s and 
women’s choirs and this is particularly effective in the section of text “O dulcis Virgo”. “The piece 
ends with hypnotic repetitions of “Maria” who, after all, ought to be the centre of attention!” says 
Childs.

 Salve Regina
 Salve, Regina, mater misericordiae;
 vita, dulcedo et spes nostra, salve.
 Ad te clamamus exsules filii Hevae.
  Ad te suspiramus gementes et flentes
  in hac lacrimarum valle. 
 Eia ergo, advocata nostra, 
 illos tuos misericordes oculos ad nos converte. 
  Et Iesum, benedictum fructum ventris tui, 
  nobis post hoc exsilium ostende. 
  O clemens, o pia, o dulcis Virgo Maria. 

 Hail Queen, Mother of mercy, life, sweetness and our hope. Hail.
 To you we cry, exiled sons of Eve.
 To you we sigh, groaning and weeping, in this valley of tears.
 Our Advocate, turn your merciful eyes towards us
 And Jesus, blessed fruit of your womb, appear to us after this exile.
 O merciful, O pious, O sweet Virgin Mary. 

Venezuelan composer, arranger and choir director, César Alejandro Carrillo (b. 1957), has 
devoted his creative work exclusively to choral music. His compositions and arrangements have 
been recorded and performed by prestigious groups in Europe and America, and highlight him 
as one of the most important composers of Latin American choral music. The third volume of 
the collection of Latin American Choral Music Authors published by the Vicente Emilio Sojo 
Foundation contains all the choral work of Carrillo to date. The book also contains a selection of 
Venezuelan folk music arrangements.
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Magnificat (2010) was commissioned by the 9th World Choral Symposium and given its world 
première performance in Puerto Madryn by Voices NZ in August 2011. The piece sets the famous 
text of Luke (1: 46-55) in a contemplative, harmonic style, infused with jazz colours and an 
occasional hint of Latin dance. Choice of colour, emotion and register strongly influence the setting 
of the different sentences of text: the soprano solo “quia fecit” is calm and sweet, “suscepit Israel” 
smooth and devoted; and the two final statements of “Magnificat” end the work majestically in E 
major.

 Magnificat
 Magnificat anima mea Dominum,
 et exsultavit spiritus meus in Deo salvatore meo,
 quia respexit humilitatem ancillae suae.
 Ecce enim ex hoc beatam me dicent omnes generationes,
 quia fecit mihi magna,
 qui potens est,
 et sanctum nomen eius,
 et misericordia eius in progenies et progenies
 timentibus eum.
 Fecit potentiam in brachio suo,
 dispersit superbos mente cordis sui;
 deposuit potentes de sede
 et exaltavit humiles;
 esurientes implevit bonis
 et divites dimisit inanes.
 Suscepit Israel puerum suum,
 recordatus misericordiae,
 sicut locutus est ad patres nostros,
 Abraham et semini eius in saecula. 

 Gloria Patri et Filio et Spiritui Sancto.
 Sicut erat in principio,
 et nunc, et semper, et in saecula saeculorum. Amen.

 My soul doth magnify the Lord : and my spirit hath rejoiced in God my Saviour.
 For he hath regarded : the lowliness of his handmaiden.
 For behold, from henceforth : all generations shall call me blessed.
 For he that is mighty hath magnified me : and holy is his Name.
 And his mercy is on them that fear him : throughout all generations.
 He hath shewed strength with his arm : he hath scattered the proud in the imagination of  
 their hearts.
 He hath put down the mighty from their seat : and hath exalted the humble and meek.
 He hath filled the hungry with good things :  and the rich he hath sent empty away.
 He remembering his mercy hath holpen his servant Israel : as he promised to our forefathers,  
 Abraham and his seed for ever.

 Glory be to the Father, and to the Son, and to the Holy Ghost;
 As it was in the beginning, is now, and ever shall be, world without end. Amen.



8

Andrew Baldwin (b. 1986) is a graduate of the Royal College of Music in London, under the 
tutelage of Alison Kay and Kenneth Hesketh, and the New Zealand School of Music under 
the tutelage of Michael Norris, John Psathas and Dugal McKinnon. He was the recipient of a 
Parnassus Award from the RCM for his collaboration with English National Ballet at The Place in 
Euston, London in May 2013. He has also been the recipient of scholarships from The Edwin Carr 
Foundation and The Lilburn Trust.

As a New Zealander, Andrew has sung in and composed for the national choirs. This setting of 
the Magnificat comes from his Evening Service in A, written in March 2011 for the University 
of Auckland Chamber Choir for their tour to Singapore and UK. The work received its first 
international performance at evensong in St Paul’s Cathedral, London.

Magnificat opens in an ebullient and declamatory manner with every essence of the Virgin’s 
exhilaration and praise captured. The mixture of quartal and tertian harmonies are finely balanced, 
no more so than at “for he hath regarded…” and “the mighty from their seat.” The setting is filled 
with a mixture of triple and duple, energetic rhythms in the spirit of the celebratory text, which is 
always clearly present.

 Magnificat
 My soul doth magnify the Lord...

A prominent Russian composer, pianist and conductor, Sergei Rachmaninoff (1873 - 1943) wrote 
a large number of works in a variety of genres. In his sacred choral music, he composed three a 
cappella works: Ever-vigilant Mother of God (1893), The Liturgy of St. John Chrysostom Op.31 (1910) 
and The All-Night Vigil, Op.37 (1915). These works used indigenous liturgical chants skilfully 
woven into musical textures. This setting of “Virgin Mother of God, rejoice!”,  movement six from 
The All-Night Vigil, is by contrast freely composed with a blend of polyphonic and homophonic 
voice leading. The textures often have accompanying thirds in one or two voices against long, 
romantic lines. 

The peaceful, prayerful character of this setting is filled with tenderness and a rich palate of nuance, 
inviting the performers to taste each word, each syllable with care. The expression of the central 
melody invites flexibility around the bar lines with special attention paid to the dynamic shaping. 
There will be intimacy and warmth in the prayer. 

 Bogoroditse Devo
 Bogoroditse Devo, raduysya
 Blagodatnaya Marie, Gospod s Toboyu.
 Blagoslovenna Tï v zhenakh, 
 i blagosloven plod chreva Tvoego,
 yako Spasa rodila yesi dush nashikh.

 Virgin Mary, Mother of God, rejoice
 Holy Mary, full of grace, the Lord is with you
 Blessed are you among women,
 and blessed is the fruit of  your womb,
  for you have borne the Saviour of our souls.
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Drei Geistliche Gesänge (Three Sacred Hymns) were composed in 1983 by Alfred Schnittke (1934 
- 1998). The Russian conductor Valery Polyansky had requested an a cappella work for his choir, 
and though at first Schnittke seemed reluctant, he apparently woke in the middle of the night and 
wrote down these three pieces, and handed the manuscript to Polyansky the following day. The 
work was only published posthumously. Certain melodic figures and scale passages bind the three 
pieces together, as does the harmonic plan. The first piece uses the two choirs antiphonally and in 
strict canon, one measure apart – the first choir singing in E-flat major, the second choir a minor 
third lower in C minor; the second piece, a dramatic supplication rising from piano to fortissimo 
in a single brief arch, is in C minor. The third piece, the most harmonically varied of the three, is a 
setting of the Lord’s Prayer, which exploits the men’s choir from the beginning. The textures come 
and go until the final chords of the “Amen” fill the space with a ravishing forte.

 Drei Geistliche Gesänge
 I. Bogoroditse Devo, raduysya
 Blagodatnaya Marie, Gospod s Toboyu.
 Blagoslovenna Tï v zhenakh, 
 i blagosloven plod chreva Tvoego,
 yako Spasa rodila yesi dush nashikh.
  
 II. Gospodi, Iisuse Khriste,
 Syn Bozhiy, pomiluy menya, greshnogo

 III. Otets Nebesnyy, da svyatitsya imya tvoye ,
 priidet Tsarstviye Tvoye, da budet volya Tvoya na zemle, kak na nebe.
 Day nam na sey khleb nash nasushchnyy.
 Prosti nam dolgi nashi, kak i my proshchayem dolzhnikam nashim.
 I ne vvedi nas v iskusheniye, no izbav’ nas ot lukavogo.
 Tvoye yest’ Tsarstvo, i sila, i slava
 seychas i navsegda. Amin’

 I. Virgin and Mother of God, rejoice. Mary, full of grace, the Lord is with you!  
 You are blessed among women and blessed is the fruit of your womb, for you gave   
 birth to the Saviour of our souls!

 II. O Lord, Jesus Christ, O, Son of God, have mercy on me, a sinner.              (Luke 18: 13)
        
 III. Our Father in heaven, Hallowed be your name,  
 your kingdom come, your will be done on earth as it is in heaven.  
 Give us today our daily bread.  
 Forgive us our debts as we also have forgiven our debtors.  
 And lead us not into temptation, but deliver us from the evil one.  
 For yours is the kingdom, the power and the glory  
 now and forever. Amen.                  (Matthew 6: 9-13)

Dr Karen Grylls, 2014



10

Thomas Tomkins (1572 - 1656) was a major figure in the Golden Ages of British Music and is 
arguably the greatest Welsh-born composer. Like Sir Edward Elgar, he spent sixty years of his life 
in Worcester and had a beloved wife called Alice. Born into a highly musical family – his father, 
brothers and uncles were church musicians – he was a student of William Byrd in London and later 
a friend and colleague of Orlando Gibbons, one of the organists of the Chapel Royal. After the 
period of study with Byrd 1594-96, Tomkins was appointed Organist and Master of the Choristers 
at Worcester Cathedral, a post he held until the organ was removed and the cathedral closed after 
the siege of Worcester in 1646. Despite surviving the suppression of the music of the English 
church, the closure of the Chapel Royal, the destruction of the organ of Worcester Cathedral and 
the spoiling and closure of the cathedral, the composer somehow found the resolve to continue 
composing fine secular music. 

Tomkins died too soon to witness the Restoration of the monarchy of 1660, but had the good 
fortune to have most of his output survive in Musica Deo sacra, published posthumously in London 
in 1668. This work was produced by his son, Nathaniel Tomkins, in accordance with the composer’s 
lifelong wish, namely to have his sacred works published.  The Pars Organica (organ part) of Musica 
Deo sacra is the only organ book published in 17th century England, the majority of them having 
been hand-written. Included in this monumental multi-volume publication are the five services 
and 41 verse anthems. 

The Magnificat from the Third Service, one of the composer’s finest achievements, is a verse service; 
that is, one with extended passages for solo voices on both sides of the choir (Decani and Cantoris) 
as well as alternating passages for the full choir. It is regarded as one of the more complex of his 
output, being a ‘Great’ service scored for ten parts and being extensive in design – the Magnificat 
is twenty-two pages long in our scores and takes around eight minutes to perform. However, closer 
examination of the score reveals that there are rarely any more than five parts scored at once but 
much use is expected of alternating Decani and Cantoris together with solo and full choir passages. 
Compared to the First and Second Services, there is a substantial increase in the overlapping of 
antiphonal phrases, creating a more tightly woven musical texture. It is generally thought that more 
alternating of the sides of the choir occurred than is marked in Musica Deo sacra together with more 
verse (or solo) passages, as is demonstrated in the edition used in tonight’s performance. 

The Third Service, like the Fifth Service, has an independent organ accompaniment, typical of the 
verse service or verse anthem style and one of the driving forces behind the installation of the new 
organ in Worcester Cathedral. In 1613-14, Tomkins was able to design a two manual instrument 
of thirteen stops to be built by Thomas Dallam, a substantial instrument for its time. Another 
striking feature is the madrigalian pictorialism in text setting. For example, at “the lowliness of his 
handmaiden” all five voices move lower in their range. At “he hath scattered the proud” both bass 
parts feature an angular, descending motif. “He hath put down the mighty from their seat” is set to 
a descending motif in all six parts. Conversely, “and hath exalted” is set to a rising musical motif.
 
 Magnificat
 Magnificat anima mea Dominum...

Paweł Łukaszewski (b. 1968) is a 46 year-old composer from a musical family, both his father and 
brother being composers. He is currently a professor in composition at Fryderyk Chopin University 
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of Music, Warsaw, from which he has been awarded two PhDs in composition. Łukaszewski also 
holds degrees in choral conducting, cello performance, and arts administration. He is also the 
founding Artistic Director and conductor of Musica Sacra Choir in Warsaw. 

A prolific composer of choral and vocal music, both chamber and oratorio, he has also composed 
music for orchestra, chamber ensembles, film and theatre, and tape. His music has been featured 
on three recordings that have won Fryderyk Awards (equivalent of the Classical Brit Awards) and 
he has won two Fryderyk Awards as a Choral conductor. 

His music has been described by Polish music scholar, Adrian Thomas, as resolutely anti-modern, 
sacred in style. To peruse his choral output, one finds settings of many well-known sacred Roman 
Catholic liturgical texts previously set by composers such as Palestrina, Victoria, and Byrd. It 
has been performed all over Europe, North America, South America, Asia, the Middle East and 
Australia. 

The setting of Ave Maria of 1992 is interesting in several ways. It sets only the words of the title 
of the piece, not the full text of the Ave Maria. The choice of voice parts is distinctly Renaissance, 
being for double choir – SSAT/ATBB. The writing is predominantly homophonic but not without 
elements of imitation. The harmony is tonal, featuring added tone chords, particularly at the central 
climactic moment. The work has a prayerful mood and is dedicated to the composer’s mother. 

 Ave Maria
 Ave Maria, Amen. 
 
 Hail Mary, Amen.

Sir John Tavener (1944 - 2013), born in London, is best known for his extensive output of religious 
music. He came to prominence in 1968 with the cantata The Whale and is best known for the cello 
piece made famous by Steven Isserlis, The Protecting Veil, the carol, The Lamb, and Song for Athene, 
written for Princess Diana’s funeral in 1997. Despite a most conventional musical background, he 
remains one of the most fascinating and individualistic figures in English music of any period. A 
fellow pupil of Highgate School with John Rutter, he grew up singing as a boy chorister in such 
works as Mahler’s Symphony no. 3 and Orff’s Carmina Burana, was a promising concert pianist, 
studied at the Royal Academy of Music, and was organist and Choirmaster of St John’s Presbyterian 
Church, Kensington, 1961-1975. Nevertheless, he converted to Orthodox Christianity in 1977, 
being particularly drawn to its mysticism, which has had considerable influence on his compositional 
style. He suffered from poor health throughout his life – a stroke in his thirties, heart surgery and 
removal of a tumour in his forties, and two subsequent heart attacks as well as Marfan’s syndrome. 
He was a personal friend of Princess Diana and a collector of classic British cars. 

His choral music ranges in scope from The Veil of the Temple, which lasts seven hours (performed 
overnight) and includes this beautiful, still anthem, Mother of God, here I stand, to miniatures such 
as The Lamb. Mother of God, here I stand was sponsored by the Toumlin family and is dedicated to 
the Choir of the Temple Church, London, and Director of Music, Stephen Layton who gave its 
premiere on 13 May 2004. This short work is the setting of highly personal prayer to the Mother 
of God and the music reflects this. The performance indication is “hushed, and with infinite 
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tenderness” and the music has an almost static quality created by a slow tempo and long phrase 
lengths. The static mood is reinforced by the lack of any key change and the mantra-like repetition 
of melodic material. There is an optional organ part consisting of a low pedal tone G, which will 
not be used in this evening’s performance.

 Mother of God, here I stand
 Mother of God, here I stand now praying, 
 Before this ikon of your radiant brightness,
 Not praying to be saved from a battlefield;
 Not giving thanks, nor seeking forgiveness
 for the sins of my soul, nor for all the souls 
 Numb, joyless and desolate on earth;
 but for her alone, whom I wholly give you.

Tomás Luis de Victoria (1548 - 1611) was born in central Spain not far from Madrid, in Avila 
where he sang as a boy treble in the Cathedral choir. In 1565 he went to study in Rome under 
the patronage of King Philip II and the church. There he met Palestrina and other great musicians 
from all over Europe, and went on to publish many sumptuous editions of his own music. In 1585 
he returned to a post in Madrid where he remained for much of the rest of this life despite being 
offered more lucrative, prestigious posts. He was the most famous composer in 16th century Spain 
as well as an ordained priest and respected singer. 

Victoria wrote 18 Magnificat settings, two of which were polychoral. The Magnificat Sexti toni 
(for three choirs) and the Magnificat Primi toni (for two choirs) were first published in Missae, 
Magnificat, Motecta, Psalmi, & alia in Madrid in 1600. Both were written in the polychoral style, 
the Sexti toni in three choirs of four voices each, SSABar/SATB/SATB. The entire text is set in 
verses, showing masterful use of contrasting choirs and sonorities. 

After the incipit, Choir II sings the first verse “anima mea Dominum” followed by Choir I with 
verse two “Et exsultavit.” Choir III begins verse three “Quia respexit” and is soon joined by choirs 
I and II respectively. At the text “Ecce enim” (Behold, from henceforth all generations shall call 
me blessed) all three choirs are heard together for the first time, very much working as three blocks 
of sound rather than 12 individual voices. The splendid effect of all three choirs answering one 
another but singing together is reserved for only two other lines of text, “Esurientes” (He has filled 
the filled the hungry with good things and the rich he has sent empty away) and “Gloria Patri.” In 
the latter case, the three choirs answer each other to begin with, a continuous three-choir texture 
only occurring at the text “et in saecula saeculorum. Amen” (And ever shall be, Amen). All other 
verses are set for one choir only, except “Fecit potentiam” (He hath shewed strength with his arm), 
which, interestingly, is set for choirs I and II, giving a full, splendid effect if less densely textured 
than all three choirs together. Throughout the work, the composer exercises unerring judgement 
and restraint in scoring his choral forces.

 Magnificat
 Magnificat anima mea Dominum...

        Michael Fulcher, 2014
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Jan Sandström (b. 1954) grew up in Stockholm, began his training in Luleå and Piteå at the 
University of Technology’s School of Music and completed it at the Royal College of Music in 
Stockholm, studying with Bucht, Fernyhough and Lindgren. Perhaps he will be best known for 
his Motorbike Concerto, but his reworking of a Praetorius tune from the 1599 Speyer Hymnal, 
known by its Swedish name Det är en ros utsprungen, is no less impressive. Sandström divides 
the singers into two choirs and then sets to work, seemingly stretching the original to infinity. 
Surrounded by voices that are relatively static, Praetorius’ chords steadily make progress through 
what quickly becomes a vast, mystical cloud of notes hovering at the boundary between familiarity 
and strangeness. Sandström uses one of Praetorius’ verses from his carol, the text being presented by 
four voices, each phrase in turn, along with the harmonic deconstruction of that phrase presented 
by eight other voices. The effect captures both the wonder and mystery of Christmas.

 Det är en ros utsprungen
 Es ist ein Ros entsprungen
 aus einer Wurzel zart,
 als uns die Alten sungen:
 von Jesse kam die Art
 und hat ein Blümlein bracht
 mitten im kalten Winter
 wohl zu der halben Nacht.

 A rose has sprung up,
 from a tender root.
 As the old ones sang to us,
 Its lineage was from Jesse.
 And it has brought forth a little flower 
 In the middle of the cold winter
 When the night was half spent.

Dr Karen Grylls, 2014
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In Johann Sebastian Bach’s (1685 - 1750) time in Leipzig, 1723 - 1750, the Magnificat was 
a regular part of the Lutheran Vespers and was regularly sung to the nineth psalm tone in the 
four-part setting by Johann Hermann Schein. But on the three high feast days, it was sung in 
Latin in music of a more elaborate style. It is thought that Bach may well have written several 
Magnificats, but sadly only BWV243 is extant.

Unlike many of the cantata libretti, the text of the Magnificat is biblical. Tonight the first version of 
this work written in 1723, Bach’s first year as Cantor of St Thomas’s Leipzig, will be heard. Naturally 
the text of the Magnificat and the customary Gloria Patri are set but, in addition, there are four 
other texts set, the so-called Christmas movements.  These were placed at the end of the score 
indicating that they were written last. The texts set were Vom Himmel hoch, Freut euch und jubiliert, 
dealing with the announcement of the shepherds, Gloria in excelsis, the angels’ announcement to 
the shepherds, and Virga Jesse floruit, the cradlesong. These inserts reflect the ancient practice of 
dramatic re-presentation of the nativity story at the Christmas vespers. 

The later version of the work from around 1732 with minor adjustments throughout and transposed 
to D major has become the more familiar of the two. The Christmas additions were also dropped 
suggesting that the version was intended for a different feast, perhaps Easter or Pentecost. The work 
is set in 16 movements including the Christmas text settings, alternating in mood between jubilant 
and contemplative, according to the text.

There are several key features of the 1723 version of the work. The novel use of instrumentation 
includes the striking use of two recorders (doubled by the oboists) for Esurientes, and the scoring 
for upper voices alone in the Christmas movements Freut euch und jubiliert and Suscepit Israel. The 
splendid festive writing for the trumpets and timpani is found in other major Bach works including 
the B minor mass. The choir is written in five parts with an extra soprano part found only in the 
motet Jesu, meine Freude and the Kyrie and Gloria of BWV 232a which were later included in the B 
minor mass. None of the arias are in da capo form giving the work a special sense of brevity. Bach’s 
customary variety of scoring of the solo arias, duets and trio is evident throughout the work. Musical 
symbolism is evident too. The alto aria, Esurientes (He hath filled the hungry with good things and 
the rich he hath sent empty away) is written in an almost sugary galant Dresden style, suggesting 
the well-fed, a subtle but clear musical joke. The bare bass note that concludes the movement, 
suggests the rich sent empty away. The trio Suscepit Israel is a vocal and instrumental chorale prelude 
with the recognizable psalm tone for the Magnificat set in long notes in the trumpet part. The strict 
fugue at Sicut locutus est (as he spake to our forefathers Abraham and his seed for ever) suggests 
the Law of the Old Testament. The recurrence, in the Gloria Patri, of the opening music of the 1st 
movement at Sicut erat in principio (as it was in the beginning) is typical of J. S. Bach, and brings 
this masterpiece to a fitting end with a glorious flourish.

We are particularly pleased to be presenting this great sacred work of the late Baroque in the 
Cathedral near the season of Advent. 

Michael Fulcher, 2014
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 Magnificat
 
 1. Magnificat (Coro) 
 Magnificat anima mea Dominum.
 
 My soul doth magnify the Lord.

 2. Et exsultavit spiritus meus (Soprano solo)
 Et exsultavit spiritus meus in Deo salvatore meo.

 And my spirit hath rejoiced in God my Saviour.

 A. Vom Himmel hoch (Coro)
 Vom Himmel hoch, da komm ich her,
 Ich bring euch gute neue Mär;
 Der guten Mär bring ich so viel,
 Davon ich sing’n und sagen will. 

 From heav’n on high I come to you, I bring to you glad tidings new; 
 I bring to you good tidings new; 
 Of that good news I bring so much, 
 Thereof both sing and tell I will.

 3. Quia respexit humilitatem (Soprano solo)
 Quia respexit humilitatem ancillae suae.
 Ecce enim ex hoc beatam me dicent

 For he hath regarded the lowliness of his handmaiden.
 For behold, from henceforth shall call me blessed 

 4. Omnes generationes (Coro)
 Omnes generationes.

 All generations.
 
 5. Quia fecit mihi magna (Basso solo)
 Quia fecit mihi magna,
 qui potens est,
 et sanctum nomen eius.

 For he that is mighty hath magnified me, and holy is his Name.
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 B. Freut euch und jubiliert (Coro)
 Freut euch und jubiliert;
 Zu Bethlehem gefunden wird
 Das herzeliebe Jesulein,
 Das soll euer Freud und Wonne sein.

 Rejoice with triumph glad; 
 In Bethlehem revealed hath been 
 The darling little Jesus-child, 
 That shall to you joy and pleasure bring.

 6. Et misericordia (Alto solo, Tenore solo)
 Et misericordia a progenie in progenies 
 timentibus eum.

 And his mercy is on them that fear him throughout all generations.

 
 7. Fecit potentiam (Coro)
 Fecit potentiam in brachio suo,
 dispersit superbos mente cordis sui.

 He hath shewed strength with his arm; he hath scattered the proud in the imagination of    
 their hearts.

 C. Gloria in excelsis Deo (Coro)
 Gloria in excelsis Deo! Et in terra pax hominibus, bona voluntas!

 Glory be to God on high! And on earth peace to men of good will!

 8. Deposuit potentes (Tenore solo)
 Deposuit potentes de sede
 et exaltavit humiles.

 He hath put down the mighty from their seat, and hath exalted the humble and meek.

 9. Esurientes implevit bonis (Alto solo)
 Esurientes implevit bonis
 et divites dimisit inanes.

 He hath filled the hungry with good things and the rich he hath sent empty away.



17

 D. Virga Jesse floruit (Soprano solo, Basso solo)
 Virga Jesse floruit,
  Emmanuel noster apparuit;
 Induit carnem hominis,
 Fit puer delectabilis;
 Alleluja.

 Jesse’s maid then fruit did bear, 
 Emanuel our Lord appeared to us; 
 Himself in mortal flesh he put, 
 A child most pleasing he became; 
 Alleluia.

 10. Suscepit Israel (Soprano I, II, Alto)
 Suscepit Israel puerum suum,
 recordatus misericordiae suae.

 He remembering his mercy hath holpen his servant Israel.

 11. Sicut locurus est (Coro)
 Sicut locutus est ad patres nostros,
 Abraham et semini eius in saecula. 

 As he promised to our forefathers, Abraham and his seed for ever.

 12. Gloria Patri (Coro) 
 Gloria Patri, gloria Filio, gloria et Spiritui Sancto.
 Sicut erat in principio,
 et nunc, et semper, et in saecula saeculorum. Amen.

 Glory be to the Father, glory be to the Son, and glory be to the Holy Ghost.
 As it was in the beginning, is now, and ever shall be, world without end. Amen.



18



19

Polyphonic Voices

Tonight’s performance is the final performance of Polyphonic Voices in its inaugural season. 
Polyphonic Voices aims to create vibrant and engaging concerts of the finest choral repertoire, 
performed to the highest standard. Led by Michael Fulcher, this small group of exceptional 
ensemble singers tailors evocative programs to pair with interesting venues and themes. 

The 20 singers in Polyphonic Voices are all active choristers in Melbourne, with many being recent 
graduates of the outstanding college choirs of the University of Melbourne, namely those of Trinity, 
Queen’s and Newman colleges. The experience and expertise shared amongst the singers gives 
Polyphonic Voices an undeniable edge in the Melbourne choral scene. 

Polyphonic Voices launched their inaugural season with the hugely succesful Songs of Farewell on 
16 May 2014, an event to commemorate the centenary of the start of the Great War. The evocative 
program and raw musicality of the singers combined into a spine-chilling experience for listeners. 

Our Singers

Sopranos

Kristy Biber
Hannah Hornsby

Hannah Irvine
Gaby Lefevre

Katherine Lieschke
Megan Nelson

Tenors

William Cuningham
Robin Czuchnowski

Michael Edwards
Lyndon Green

Altos

Gabby Aescht
Yi Wen Chin

Stephanie Firth
Miranda Gronow
Doug Porteous

Ian Travers*

Basses

Thomas Baldwin
Gordon Bedlow
Thomas Bland

Tim Matthews Staindl
Joshua McLeod
Christian Smith

* Alto soloist in Suscepit Israel, Magnificat (J.S. Bach)
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Michael Fulcher, Artistic Director of Polyphonic Voices

Michael has been Director of Music at Christ Church, South Yarra in Melbourne since June 2013 
where he oversees the Parish choir of adult mixed voices, an organ scholarship programme, a 
substantial music library and the music activities of the church. The choir has a national reputation 
for commissioning new works, especially congregational mass settings, and maintains a varied 
repertoire ranging from Gregorian chant, medieval music, renaissance polyphony through to new 
commissions. The choir has a particular affinity for the music of Howells as well as 16-17th century 
Spanish and Portuguese polyphony. Michael has recently formed a new Chapel Choir at Christ 
Church Grammar School, adjacent to the church, which leads the singing in the years four to six 
Friday chapel services. The parish organ scholar, Michael How, has just been appointed Organ 
Scholar of Gonville and Cauis College, Cambridge, UK.

From 2011-2013, Michael was Cathedral Organist at St John‘s Cathedral Brisbane, where he ran 
a busy vocal coaching practice, working at the Queensland Conservatorium Griffith University 
and the University of Queensland School of Music, as well as having many private clients. In 
2012 Michael conducted the Machin Opera scenes in a programme of Mozart excerpts in the 
Conservatorium Theatre and was guest vocal coach at the Lisa Gasteen National Opera School. 

After completing his BMus in Organ Performance at the University of Queensland, he studied with 
the late David Sanger in London. He later studied orchestral conducting with John Curro (QYO), 
David Porcelijn (ABC Young Conductors Mastercourse), Robert Rosen (Opera Australia), and Sir 
Charles Mackerras and Sir Mark Elder in the UK.

In 1997 Michael relocated to London where he studied conducting and vocal coaching, working 
for 3 years in Janice Chapman’s international singing studio.

Michael lived in Milan in 2000 studying Italian language, completed the blue ribbon Repetiteur’s 
programme at the Guildhall School of Music in London in 2001, and lived in Paris 2002-2004 
where he worked as a repetiteur and accompanist. He has conducted Productions for Opera 
Queensland, the Guildhall School of Music (London), Victorian College of the Arts, and the 
Queensland Conservatorium Opera School (L’elisir d’Amore, Elijah the Opera, Pilgrim’s Progress, in 
the presence of Ursula Vaughan Williams). He has conducted performances of Billy Budd (1993 
Brisbane Festival), Don Giovanni (1996 Victorian State Opera season) and La Traviata (touring 
production of Grange Park Festival Opera UK).

In 2004 Michael was appointed Organist and Director of Music at Wellington Cathedral of St 
Paul, and Music Director of the Wellington Orpheus Choir. In 2008 he toured the Wellington 
Cathedral Choir to England and Paris, singing at venues including Westminster Abbey, Westminster 
Cathedral, St John’s College Cambridge and Notre Dame Cathedral, Paris.

In 2010, Michael prepared the massed choirs for a performance of Mahler’s Eighth Symphony 
for a NZ International Arts Festival, conducted by Vladimir Ashkenazy. The Wellington Orpheus 
Choir and Choristers of Wellington Cathedral featured, as did the Christchurch City Choir, the 
NZ National Youth choir and Voices NZ (the NZYC alumni choir). 

As an organist Michael has given recitals at the town halls of Wellington, Dunedin and Brisbane, 
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in the Anglican cathedrals of Brisbane, Melbourne, Wellington, Auckland and Dunedin and in the 
churches of St George’s and La Madeleine in Paris.

Michael is currently President of the National Council of the Australian National Choral Association 
(ANCA). 

Voices New Zealand Chamber Choir

Voices New Zealand Chamber Choir [Voices NZ] was formed in 1998 with Dr Karen Grylls as its 
Music Director.  As a nationally selected choir of the highest calibre, Voices NZ is a chamber choir 
that is flexible in size, and capable of performing a wide repertoire. Many of the singers are alumni 
of the New Zealand Youth Choir.

The choir made its début at the 1998 New Zealand International Arts Festival in a recital with the 
New Zealand Chamber Orchestra and Keith Lewis. Later that year it won gold and silver awards 
at the Tolosa International Choral Competition in the Basque region of Spain. In 2000 it appeared 
at the New Zealand International Arts Festival which led to a collaboration with the prestigious 
Aradia Ensemble from Canada, resulting in the completion of a world premiere recording of the 
Vanhal Masses for Naxos.

In 2004 the choir participated in the Otago Festival of the Arts, and concluded the year recording 
a CD which features New Zealand repertoire and composers - including two pieces commissioned 
especially for the choir with the assistance of Creative New Zealand. This CD, Spirit of the Land, 
won Best Classical Album at the 2006 NZ Music Awards.

In May 2005 the choir represented New Zealand at the 9th International Chamber Choir 
Competition in Marktoberdorf, Germany, and in July performed at the Arts Foundation Icon 
Awards which acknowledged the work of Professor Peter Godfrey, a former Music Director of the 
New Zealand Youth Choir. In 2008 Voices NZ performed at the New Zealand International Arts 
Festival The Poet, a work composed for Voices NZ and the New Zealand String Quartet by Jenny 
McLeod, setting poems by Janet Frame.

In 2010 Voices NZ joined several other choirs and the New Zealand Symphony Orchestra in a 
performance of Mahler’s Symphony No 8, conducted by Vladimir Ashkenazy. This concert was the 
opening Gala performance of the NZ International Arts Festival in Wellington and it was broadcast 
live on a large screen in Civic Square and on the internet, reaching an audience of thousands.

In August 2011 Voices NZ was one of the 24 international choirs appearing at the 9th World 
Symposium on Choral Music in Puerto Madryn in Argentina.  Also in 2011 the choir performed 
two nationwide tours, including a tour with the NZSO performing Beethoven’s ‘Ode to Joy’ and a 
national tour of ‘Voices of Aotearoa’ for Chamber Music New Zealand.
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Sopranos

Rachel Alexander
Pepe Becker*

Victoria Chammanee
Susan Densem

Michelle Walker

Tenors

Phillip Collins
Lachlan Craig
Manase Latu

Steven Rapana
Philip Roderick

Altos

Helen Acheson
Morag Atchison

Wendy Chen
Andrea Cochrane

Grace Neale

Basses

Benjamin Caukwell
Matthew Drake
Nicholas Forbes
Rowan Johnston
Nicholas Sutcliffe

In 2013 Voices NZ joined the NZ Youth Choir for acclaimed performances in the Auckland Arts 
Festival for concerts celebrating the centenary of Benjamin Britten. In 2014 Voices NZ premiered 
‘Requiem for the Fallen’, a Choirs Aotearoa/New Zealand String Quartet commission from Ross 
Harris and Vincent O’Sullivan in the New Zealand Festival; ’…the performance was a model of 
extraordinary polish and riveting intensity.’ Dominion Post

Voice NZ’s CD ‘Voice of the Soul’ on the Atoll label was released in 2014.

The Singers

* Soprano 2 soloist in Suscepit Israel, Magnificat (J.S. Bach)
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Dr Karen Grylls, Artistic Director of Voices NZ

PhD, MM (Choral Conducting), MMus Hons, LRSM, LTCL, Dip Teaching 

Dr Karen Grylls ONZM, Associate Head of Undergraduate Studies, Associate Professor in 
Conducting and Head of Choral Studies at the University of Auckland, was appointed Musical 
Director of the New Zealand Youth Choir in 1989. She founded Voices New Zealand in March 
1998, and is now Artistic Director of both these national choirs.

A graduate of both Otago and Auckland Universities, Karen studied post-graduate Conducting and 
Music Theory at the University of Washington, Seattle, for four years. In 1985 she returned to NZ 
to teach at the University of Auckland and take up the directorship of the Auckland Dorian Choir.

As a result of her musical directorship, the New Zealand Youth Choir has enjoyed notable international 
successes including: the Silver Rosebowl in the “Let the Peoples Sing” radio competition in 1992, 
“Choir of the World” at the 1999 International Eisteddfod in Llangollen and the “Grand Prix 
Slovakia” also in 1999.

With equal success Voices New Zealand won first and second placings in the mixed choir section 
of the Tolosa International Choral Competition in October 1998. With these choirs, she has 
participated and won further prizes and accolades in Gorizia 2004, Marktoberdorf 2005, and 
Cantonigros, Spain in 2007.

Karen is in much demand as a choral clinician and has many CD recordings to her credit. Invitations 
to adjudicate have taken her to Australia, Singapore, Tolosa and Hong Kong. In 1996 the university 
honoured her with a Distinguished Teaching Award in Music and in 1999 she received a New Year’s 
Honour, ONZM, for her services to choral music.

In May 2005 she was awarded an Artistic Leadership Scholarship Award 2005 from Creative NZ 
to attend the Seventh World Choral Symposium in Kyoto. 

Most recently she was awarded the KBB Citation from the Composers’ Association of New Zealand 
and the Lilburn Trust Citation for services to New Zealand music.
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Polyphonic Players, led by Sarah Curro

Sarah Curro graduated in 1994 from the Queensland Conservatorium as winner of the 
Conservatorium Medal for Excellence. 

She has performed extensively with most major Australian orchestras and was a member of the 
Hong Kong Philharmonic Orchestra from 1999- 2001. For nine years Sarah has been a member of 
the MSO and is currently experiencing a year’s leave to commence a Performance Masters of Music 
at the University of Melbourne. 

Sarah’s non-traditional ventures focus on the commissioning of new Australian compositions utilising 
the unique instruments of Melbourne Luthier Paul Davies through her solo series VOLUME.  
Sarah hopes to continue this emotional and financial commitment to her arts community.

The Players

Violin

Sarah Curro
Briar Goessi
Clare Miller

Emma Williams
Edward Antonov

Jennen Ngiau-Keng

Oboe

Jessica Foot
Owen Watkins

Recorder

Owen Watkins
Hannah Coleman

Timpani

Steve Falk

Chamber Organ

Christopher Cook

Viola

Susanna Ling
Phoebe Green

Cello

Rosanne Hunt
Daniel Curro

Bass

Nic Synot
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Australian Baroque Brass
Made possible by the generosity of the Australian Bach Society

Founded in 2003, Australian Baroque Brass (ABB) is renowned as one of Australia’s finest early 
music ensembles. Under the artistic directorship of baroque trumpeter and scholar John Foster, 
the ensemble has pioneered the use of period brass instruments in Australia. ABB more recently, in  
addition to being Artists in Residence at St James’ Church (Sydney), has performed at the Adelaide 
Festival, Canberra International Music Festival, the New England Bach Festival, the Hobart Island 
Brass Academy, the International Trumpet Guild Conference 2010, St Peter’s Cathedral (Adelaide), 
St Mary’s Cathedral (Sydney), St Andrew’s Cathedral (Brisbane), the Sydney Mozart Society, the 
Ballarat Goldfields Festival, the Elder Conservatorium, the Newcastle Conservatorium, and the 
Wollongong Conservatorium of Music, among many other memorable concerts throughout this 
country.

In 2008 ABB made its first tour of the USA, performing extensively throughout the United States. 
In 2010 Australian Baroque Brass made a world premiere recording of “The Voyage” by composer 
Graeme Koehne which was broadcast live at the ANZAC Day dawn service in Gallipoli (Turkey) 
before an audience of tens of thousands.

In 2011 Australian Baroque Brass made its debut in the United Kingdom performing at the 
Petworth Festival in Sussex. ABB has also collaborated with many other well known artists and 
ensembles, such as Paul McCreesh, Crispian Steele-Perkins, Michael Laid, The Song Company, the 
Adelaide Chamber Choir, The Choir of St James’, The Choir of St Mary’s Cathedral, the Choir of 
Christ Church St Laurence (all in Sydney), the Sydney Consort, the Sydney Bach Choir, Baroque 
Brass of London and the Academy of St James’.

Australian Baroque Brass has recorded extensively for broadcast on ABC Classic FM, Fine Music 
102.5 and numerous other radio and television stations, and has also recorded the first three albums 
in the “Music of a Golden Age” series (Tubicium Records) to much critical acclaim.

ABB also performs annual orchestral masses at St James’ Church in Sydney, and 2014 sees Australian 
Baroque Brass celebrate its 10th Anniversary Season with concerts in Sydney, Brisbane, Melbourne 
and Adelaide among others.

The Players

Trumpets

John Foster (Artistic Director)
Matthew Manchester

Simon Wolnizer
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The Soloists

Siobhan Stagg, Soprano

Siobhan Stagg is one of Australia’s brightest rising stars on the international scene. She is currently 
based in Europe as soloist at the Deutsche Oper Berlin. Highlights of her first season there in 
2013/14 included Pamina in Die Zauberflöte and Woodbird in the Ring Cycle conducted by Sir 
Simon Rattle. Other recent engagements include Werther at the Berlin Philharmonie, Lear at the 
Hamburg State Opera conducted by Simone Young and performances for the Salzburg Festival and 
the Moscow Symphony Orchestra. Siobhan makes her Swiss debut later this season in Fidelio at 
the Grand Théâtre de Genève.

Emma Muir-Smith, Alto

Mezzo-soprano Emma Muir-Smith is currently a Developing Artist with Victorian Opera. She 
completed her Bachelor of Music in 2011 at the Melbourne Conservatorium of Music and Royal 
Northern College of Music, and her Honours in Musicology in 2012. From 2009 – 2012, Emma 
held a scholarship with the Choir of Trinity College, with whom she toured and recorded extensively. 
In addition to her 2014 commitments as a recitalist, Emma has performed with Victorian Opera 
in Games of Love and Chance, La Traviata, Norma, and as ‘Hansel’ in Humperdinck’s Hansel and 
Gretel. 

Michael Petruccelli, Tenor

Michael Petruccelli completed his Bachelor of Music in 2012 and is currently working as a Developing 
Artist with the Victorian Opera whilst completing a Master of Music in Opera Performance at 
The University of Melbourne. With the Victorian Opera in 2014 he has performed as a soloist in 
“Games of Love and Chance” and the “Big Sing” and has performed the roles of Giuseppe in La 
Traviata, and the Sandman in Hänsel und Gretel. Michael has also recently performed recitals for 
the Lieder Society and 3MBS Fine Music, and was a guest soloist in the Mozart Missa Brevis in D 
major at St Francis’ Church. 

Michael Leighton Jones, Bass

Michael Leighton Jones has been involved with music all his life – he made his first recording at the 
age of eight! Post-graduate studies took him from his native New Zealand to England, where he sang 
in the Choirs of King’s College, Cambridge (with Sir David Willcocks) and Westminster Abbey. 
For ten years he was a member of the London-based vocal quintet The Scholars, singing more 
than a thousand concerts in over forty countries, before joining the music staff at the University of 
Queensland. In Brisbane, he formed the vocal sextet Jones& Co, with whom he toured nationally 
and internationally.

He has always maintained an active solo career, performing operatic roles and singing in broadcasts, 
oratorios and recitals, including many first performances and appearances in leading festivals. 
Michael has performed regularly with Australia’s symphony orchestras and chamber music groups, 
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including Arcadia, Australia Ensemble and Perihelion and has many recordings to his credit. He 
retired as Director of Music at Trinity College, the University of Melbourne at Easter this year, but 
continues a busy free-lance career as composer, arranger, singer and conductor.

Michael is a Patron of Polyphonic Voices

Polyphonic Voices Committee

Polyphonic Voices is managed by a team of dedicated volunteers, all of whom are current singers 
in the ensemble. If you would like to support Polyphonic Voices our committee would love to hear 
from you. 

President
Mr Thomas Bland

Vice-President
Mr Tim Matthews Staindl

Treasurer
Ms Yi Wen Chin

Secretary
Ms Kristy Biber

Publicity
Ms Megan Nelson

Contact Details

Polyphonic Voices
C/o- Megan Nelson

47 Albermarle Street, Kensington VIC 3031
contactpolyphonicvoices@gmail.com

0423 979 307

www.polyphonicvoices.com
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Thanks

We would like to thank;

Guest Artists

Voices New Zealand Chamber Choir
Particularly Dr Karen Grylls and Roger Lloyd

Polyphonic Players
Particularly Sarah Curro

Australian Baroque Brass

Supporters

St Paul’s Cathedral, Melbourne
Particularly the Dean, the Precentor and Vergers

St Paul’s Cathedral Flower Guild

The Australian Bach Society
Hans Schroeder

Christ Church, South Yarra
Particularly the Vicar, Richard Treloar

Ross Ficarra

Trinity College, The University of Melbourne

The Australian Boys Choir

Photography 
André Stefan White

Our Patrons

Avril Brereton, Michael Leighton Jones, Andreas Loewe

Our front of house team

For their assistance in presenting this concert
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Sponsor a Score

Part of the mission of Polyphonic Voices is to bring inspiring choral music, both old and new, to 
our audiences. The performance of this music is both an opportunity to showcase the works of 
new composers and to support the continued performance of works from the vast history of choral 
music that is available.

In order to support the purchase of these scores to achieve this mission we are launching our 
“Sponsor a Score” initiative. The aim of this initiative is to encourage supporters to donate a sum 
to purchase a set of scores for a piece to be performed in an upcoming concert through discussions 
with our Artistic Director. The support this initiative will bring is key to the continued performance 
of awe inspiring choral music. The sponsor’s name can be accredited when this piece is performed, 
as seen in tonight’s programme.

For further details of our “Sponsor a Score” initiative please talk to members of our committee or 
our Artistic Director or email contactpolyphonicvoices@gmail.com.

Additionally, sponsorship brochures are available following the concert.

Upcoming Concerts

Polyphonic Voices is delighted to announce the first two 
concerts in their 2015 season ‘Poles Apart’

Southern Stars
2:30pm, Sunday 22 March 2015

Christ Church South Yarra
(Corner Punt and Toorak Roads, South Yarra)

Featuring works by leading Australian and New Zealand composers

Northern Lights
2:30pm, Sunday 24 May 2015

Australian Centre for Contemporary Art (ACCA)
(111 Sturt Street, Southbank)

Featuring works by leading composers from the Baltic States and Scandinavia

Subscribe as a Friend of Polyphonic Voices and receive a special offer for the 
2015 Poles Apart season package

www.polyphonicvoices.com
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2:30pm Sunday 22 March 2015
Christ Church South Yarra

Cnr Punt & Toorak Roads, South Yarra

Tickets $30/$15

In their 2015 season

Poles Apart
conducted by 

Michael Fulcher

www.polyphonicvoices.com

Southern Stars
works by leading composers from Australia and New Zealand

including; Phillip Gearing, Peter Leech and Andrew Baldwin.

“A man travels the world over in search of  
what he needs and returns home to find it” 

- George Moore
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2:30pm Sunday 24 May 2015
Australian Centre for Contemporary Art,

111 Sturt Street, Southbank

Tickets $30/$15

In their 2015 season

Poles Apart
conducted by 

Michael Fulcher

www.polyphonicvoices.com

“A fine work of art - music, dance, painting, story 
- has the power to silence the chatter in the mind

 and lift us to another place” - Robert McKee

Northern Lights
works by leading composers from Scandinavia & the Baltic States

including; Ešenvalds, Mäntyjärvi, Rautavaara and Sandström

proudly supported by
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www.polyphonicvoices.com


